BEHUHEJIEY OHEPI )KOHE JIU3ANH (KOCIITIK BLJIIM)
H30BPA3BUTEJIBHOE UCKYCCTBO U JIN3ANH
(ITPODPECCHUOHAJIbHOE OBYUYEHMUE).
VISUAL ARTS AND DESIGN (VOCATIONAL TRAINING)

UDC 74.01/.09
Kunzhigitova G.B.,* T.S.Burkitbayev, Martynova N.V.
chief instructor, M.Auezov SKU, Shymkent, Kazakhstan
candidate of pedagogical science, candidate of pedagogical sciences, associate professor of department of
design, arts, crafts and ethno culture. M.Auezov SKU, Shymkent, Kazakhstan
Pacific National University, Khabarovsk, Russia
APPLICATION OF THE KAZAKH NATIONAL ORNAMENT STYLING
METHODS

Author correspondence: gulnur_18.67@mail.ru

Annotation: The article summarizes materials which could be used as additional sources for Art
ornament studies. The article also shows search history analysis of new ornamental art forms and their
interpretation.

There are many theories about the origin of the ornament. The ornament origin is not well known.
Ornament captures aesthetic understanding of human activity, it creatively transforms nature or religious
content. Men have been decorating their home, clothing, household items for a long time. We see the
simplest patterns on clay vessels, on labor tools of the most ancient people: dots, straight and wavy lines
that form an ornament pattern [1, p.252]. Which there is the object of research in our article.

Key words: ornaments, ornament types, artists of contemporary art, transferred ideas, different
methods of style.

Introduction. The mystical theory of ornamental art origin was founded by S.Reinak in
"Art and Magic" work. Subsequently, ethnographers were engaged in its development, based on
the study of people’s culture at an early development stage [2].

In the ornament, especially in folk art - where it is most widespread - a folklore and poetic
attitude to the world is captured.

Contemporary artists create new forms of ornament, including both ancient elements and
modern symbols [1, p.253].

Over some time, motives lost their original meaning, and rather they retained decorative
and architectonic expressiveness. Aesthetic social needs were of great importance for genesis and
for further ornamental development: rhythmic correctness of generalized motives was one of the
earliest ways in artistic development around the world. Rhythmic correctness helped to
comprehend orderliness and harmony of reality.

The origin of the ornament goes back centuries and, for the first time, its traces were
captured in the Paleolithic era. For instance, ornament had begun to take over in Neolithic
culture. However, unfortunately, ornament seemed to not have as much importance and interest
in the society at that time. Although, it still had some traces in decorative art. Each era, style,
consistently emerging national culture developed its own system; therefore, the ornament is a
reliable sign that certain art works belong to specific time period, specific people, country.

Through grapheme, a person expressed his perception of the world around him for the first
time, modeling it in symbolic forms, mastering and appropriating it [3]. The ornament
demonstrated a person’s spontaneous attitude, and at the same time, it showed content
consciousness forms. Graphics have shown an enviable stability of style for thousands of years.
Ariel Golan believes that the ornament acts as a pre-written way of fixing concepts and ideas,
that it forms the symbolic space of culture [4].

South American Indians, Australia, Africa, and Oceania have traces of some sort of
traditional ornamental art elements. These figures are present in their modern art pieces, although
in a bit geometrically different forms.
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Some sources include Zoroastrianism, which could be attributed to religious followers. We
might assume that these followers were Mazdeism from Zirehgeran and Derbent territories [5].

But artist usually styles the real form “geometrically”. However, when we talk about
“geometrical” representation of the figures/objects, it could also mean that the “actual, real”
description might not be “accurate”. That is because people, figures, animals, etc. can be
“geometrically” drawn in a way that have no or minimum association with them. The important
thing to remember is that whether the figures are drawn more “realistically” or “geometrically”,
they try to awaken perceiver’s view on aesthetic and emotional beauty. We can see these pattern
in figurative structures of woven patterns, book miniatures, jewelry, stone and wood carving.

According to “History of ancient Russian art”: “Some plots, decorations and ornament
elements of a clearly magical incantatory character played the role of conspiracies for prosperity
or proctecting amulets from evil” [6].

If we look into the meaning of ornament, it is stated in “Myth and symbols” book: "The
ornament consists from a set of simple figures ..." [7].

Ornament has taken a large place in folk art craft. According to Josef Wydra, one of the
largest Czech researchers of folk culture, there are four main functions of ornament:

1) psychic - it acts on a person with its symbolism and, thus, excites or soothes him.

2) operational - it facilitates the use of the object;

3) constructive - it supports object tectonics and affects its spatial perception;

4) representational - it increases the impression of object’s value;

Psychic function excites and calms a person. Operational function teaches a person to use
an object well. Constructive function of an ornament is describes figures’ tectonical geometrics.
Lastly, representational function improves object’s value.

In “Ornaments, styles, motifs” book, they describe ornament as "Ornament in folk art and
folk art itself have always been good for the cause, and its interpretation, in essence, corresponds
to the principles of modern aesthetics™ [8].

According to Medieval East art researchers state that “highly developed calligraphy, which
was a letter not only of religion, but also of poetry, philosophy, science, was regarded as an art
and occupied an honorable place among other types. Having achieved unusual subtlety and grace
in the use of various complicated handwritings, calligraphy turned into one of ornament types
that played a significant role in the art of Muslim Middle Ages ”’[9].

Pre-Columbian America, Middle Ages, European Middle Ages, Ancient East, Asian
cultures represent reality using ornaments in more accurate ways. Artistic ornaments in folk art
determines national traditions. Therefore, it formed very stable forms and principles. For
example, in India the ancient art of rangoli (alpona) - ornamental drawing - prayer has been
preserved.

There are several features of official ornament organization: connection with the surface,
style, flatness. In general, ornament is used to arrange objects in order.

Ornament is a universal symbolic form of fine art interconnected with entire mythological
complex [10].

Not every pattern can be considered as an ornament. Thus, a patterned fabric with an
endlessly repeating pattern is not ornamental. By composition nature=, the ornament can be
ribbon, centric, bordering, heraldic, filling the surface, or combining some of these types in more
complex combinations. This is due to the conditioned form of object being decorated.

At different times, ornament elements have been used in order to represent different
meanings, hence, to represent different beliefs and traditions, realities. Furthermore, ornament
had various style, types, perception throughout art history. Let us consider a ROSETTE — a rose
flower - which had been used to show love, aesthetic and belonged to Venus goddess. That belief
was attributed to ancient pagan way of thinking. Whereas in Islam religion, rose described
cosmic power, and paradise life. On the other hand, in the Middle ages, rose flower were thought
as a Mother God’s flower.

Ornament, an artistic and aesthetic means of decorating the living environment, solved one



of the most difficult tasks of art. According to Nurlanova K.,-“the problem of artistic synthesis
that expressed an attitude to the world” [11].

Ornament (Latin Ornemantum - decoration) - a pattern based on the repetition and
alternation of its constituent elements; intended for decorating various objects (utensils, tools and
weapons, textiles, furniture, books, etc.), architectural structures (both outside and in the
interior), plastic arts (mainly applied), among primitive people also the human body itself
(coloring, tattooing). Associated with the surface that it decorates and visually organizes, the
ornament, as a rule, brings out or accentuates the architectonics of the object. The ornament
either operates with abstract forms, or styles real motives.

According to Margulan A., - ornament, "was a constant assortment of the Kazakhs’ entire
lives" [11, p.225], "Kazakhs seem to live in the world of ornament™ [12].

Artists have been using ornamental elements to reflect their viewpoints, and their unique
culture. Not only artists, but also society used to accessorize architectural figures and household
items with appropriate ornaments. Therefore, we can assume that ornaments were used to not
only incorporate artistic elements into everyday life, but also to give to ornaments novel
meaning.

To sum up, ornament is used to attach object with the application technique.

According to many researchers, ornament is not an independent work, rather it is a very
complex artistic structure. Moreover, it is a unique artistic expression that includes every aspect
of artists’ abilities. For instance, ornament could involve various types of texture, color,
mathematical basics of ornamental composition, such as symmetry, rhythm; special graphical
expressions such as flexibility, elasticity, angularity and mobility; reliefs; expressive qualities,
such as beauty of the painted flower, how stem bends, how unique leaf patters are ... Hence, we
can associate ornament with decor, which itself never exists in its pure form. Decor, like
ornament, has in its meaning “useful and the beautiful”. For décor and ornament beauty is not
the main point, rather functionality of that object is very important. Ornament — like décor — has
to emphasize object’s shape.

There are some theories describing ornament’s origin. There is "biological" that comes
from the immanent aspiration of man to beauty [14], and [15] the biological nature of the
ornament itself, as a phenomenon that has lived for centuries ....

From ancient times, ornament has carried both magical and symbolic meanings. Being
visual activity for the society, ornament also has semantic function. We could argue that although
earlier ornamental, decorative elements did not really have semantic meaning, they did have
abstract signs. Hence, ornaments have been successfully used to demonstrate order, form,
symmetrical geometry and rhythmic sense. Historical researchers state that “ornament” had sign
of beginning in Upper Paleolithic era (15-10 thousand years BC). That ornament type was based
on non-pictorial symbolism; which means that at that times ornaments were mostly geometric,
had strict forms such as rhombus, square, semicircle, circle, triangle, oval, cross, spiral. We have
to also mention that other beauty patterns were used in décor, including “Christmas tree”
ornaments, strokes, stripes, zigzags, braided (‘“rope”) patterns. Even though he did not draw
properly, ancient man still could show his perspective using specific signs. Examples are
following: a circle - sun, a square - the earth, a triangle - mountain, a swastika — sun movement, a
spiral - development, movement, etc. These objects were hidden under other more subtle objects;
for some reason, at ancient times, men did not feel the need to show these properly; instead, men
hide them using amulets, bottoms, reverse sides of jewelry. As time passed, these hidden
symbols have become more and more aesthetically valuable in society. Therefore, the main aim
of using ornament has been set up; it was to furnish and decorate artistic creatures. However, one
little detail to remember is that ornament caused early writing level at ancient time.

Ornament can be divided into several types: zoomorphic (animals, real or fantastic animal
parts being used in the art), vegetable (flowers, leaves, fruits), geometric (stars, crosses, spirals,
straight, intersecting lines, broken, zigzag, circles, rhombuses, polyhedrons, dots). Additionally,
other figures were also used asornaments, including weapons, various signs and emblems (coats



of arms), human figures, architectural fragments. We can also see unique ornamental styles at
architectural buildings: in books (ligature) or on Central Asian medieval mosques. There are also
combinations of different motifs, such as teratology -geometric and animal forms, arabesques -
geometric and floral objects.

We have to briefly mention that floral ornament has found a fundamental role ornamental
styling processes. This phenomenon can be seen in variety of motives and compositional
constructions. Flowers were used in the most diverse types of applied, decorative and
monumental art [16].

Researchers have faced some issues when searching for the origin of ornament and
belonging to specific ethnic group. Often happens that next generations of artists could apply
previous artistic traces and, not create original art, but rather can base their creation on the
previous ones’. These examples could be seen in Europe, Asia, American art, where people
applied one of the earliest symbols - swastika element. Swastika was first found in Tripillya
tribes from around 5th-4th millennia BC. e. In ancient and medieval cultures it is believed that
swastika is a lucky sign, solar symbol. Swastika is associated with generosity, well-being,
movement, fertility. Eugene Burnouf, French scientist, first associated Sanskrit name "swastika"
with the word "carrying good". What religion made the swastika its symbol is Buddhism. In this
religion, it means world’s eternal rotation. Swastika signs can also been found in other areas,
such as folk art, Christian images. Swastika images were also found in Chinese manuscripts, but
this sign denotes the concept of “"country”, "region".

The study of the symmetry of the ornament gave rise to individual researchers for new
ways of studying the structural analysis of individual forms using mathematical methods [17].

Researchers think that symmetry and rhythm are key concept in order to understand
ornament’s composition, “one of the important factors” [18]. In other words, we can say that
symmetry — repeating patterns - what makes ornament different from a simple decoration [14,
p.1].

The intricate and ancient braiding motif has been known since the Paleolithic times and
was most likely obtained by pressing a rope into a clay mold. The braid, which is more complex
in its configuration, as the main element, is included “animal style” (teratological style) involves
main feature as the braid, because it has a very complex configuration. Often found in
Sarmatians’ art, but later they spread it onto German tribes. The tribes improved upon it and
expand this art into most of the Europe.

“Stylized forms make up almost 70% of all data on ornament™ [19].

However, meander ornament’s origin is not still very clear. Hence, researchers argue a lot
about this subject. Meander comes from meandering river Meander in Asia Minor. The river now
called Menderes. Meander ornament has a very unique characteristics, and these features could
also be found in ancient Greece, Peru, Mexico. The people of these areas have used meander in
simple and complicated variations in household things; for instance, clothes, vessels, building
patterns.

Ornaments have been used in intercultural relationships, such as religion, trade, military
campaigns, ambassadorial gifts. Also sometimes when one country would invite foreign guest,
the guest would borrow some ornamental feature ideas, and subsequently use it in their cultural
activities. This is how ornamental types were spread from one country to another.

Decorative art has been present for many years, and all these years various types of
patterns have been developed and improved; it started from simple pattern and increased to most
complex structures. Ornamental art involves objective and non-objective types. Ornament
includes very stylish and geometrical features: mythological creatures, person’s life, naturalistic
elements, animal world. An artist can hit different bumps at certain stages of his career. Just as
well, an artist can draw a “thin” line between ornamental and subject painting. This phenomena
can be seen in the following art works: ancient Roman art, late Gothic, Art Nouveau, art of Egypt
(Amarna period), Crete.

Two radical point s of view to understand and comprehend ornament meanings:



"deciphering” - from the complete denial of the content of the ornament, seeing only its aesthetic
side (Bruegel A., Spencer G., Gausenstein V. [10, p. 12-13]) and to searches specifically, once
and forever given meaning literally in every curl or point (Bernshtam A., Kazhgali uly A. [20]).
An intermediate position between these radicals is occupied. A.Kh.Margulan - patriarch of
Kazakh historians and architects, academic — stated his opinion that it may be possible that some
of the ornament’s elements have no or little meaning like they used to have before.

Conclusion. Ornament is a special language, with the help of which the ancient man
transferred his ideas about time and space, about life and about death to the plane [21].

To sum up, we already learned that ancient ornament forms used to be geometric. Although
it was noted that ornament in plant featured style was used in Ancient Egypt, most ancient plant
elements were geometrical. Subsequently, an abstract geometric pattern was combined with a
conditionally realistic plant and animal ornament.
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Tyiiin: Makanana or0-epHEK 6HEpiH 3eprTeyle KOChIMIIAa peTiHAe NaijanaHyra OonaTbhiH
Marepuaniap KamtbeuiraH. COHBIMEH KaTap, MakajaJga COHJIK ©HEp 3epTTey TapUXBIHAAFbl OI0-6PHEKTIH
KaHa TYpJiepi >KoHe onapplH KaHa TyciHaipMmeci kenTipinreHOm0-epHEKTIH WbIFY Teri Oenriciz. Oro-



OpHEK aJiaM KbI3METiHIH 3CTETHKANBIK TYCIHITIH OUIMIpesi, OHBIH JMiHW Ma3MYHBIHBIH TaOHFaThIH
LIBIFAPMAIIBIIBIK TYpAE ©3repTeli. Anam3aT eXelaeH YHiH, KHIMACPiH, TYPMBICTHIK 3aTTapAbl OIO-
epHekiieH OeseHpipin kememi. Kaszipri yakpITKa JediH CapKbUIMAHTBIH 3€pTTE€Yy HBICAHBI OOJBII
TaObUIATBIH OANIIBIKTAaH JKacaliFaH BIABICTapAa, ©KeNri azamaapibslH eHOeK KypajaapbiHaa 0i3
KapamnaibiM OpHEKTEep/i Kepe ajaMbl3: OI-OpHEriH KYpPaWThIH HYKTENep, TY3y J>KOHE TONKBIHABI
CBIZBIKTAp.

KiaT ce3nep: oro-epHEKTEp, OI0-OpPHEK TYpJIepi, 3aMaHayn eHep CypeTIIviepi, OepiieTiH uaesap,
CTHJIBJIIH SPTYPIIi 91IiCTEPi.

AnHoTamus. B cratee coOpaH Marepuan, KOTOPBIK MOXET OBITh HCIOIB30BaH Kak
JOTIONIHUTEIBHBIA TIPU W3yYeHWU HUCKYCCTBAa OpHaMeHTa. Takke B CTaThe MPEACTaBICH IMOWCKOBBIH
aHaJIN3 B UCTOPHH OPHAMEHTAIILHOTO UCKYCCTBA, HOBBIX ()OPM OPHAMEHTA U MX HOBOW MHTEPIIPETAIIH.
[Ipoucxoxknenne opHaMeHTa Majou3BecTHO. OpHaMEHT TepenaeT dSCTETHYECKOe MOHUMAaHue
YEIOBEUECKON JIeATEIbHOCTH, TBOPYECKH MpeoOpaskaeT MPHPOLY €ro pelUTrHO3HOTrO COoJepiKaHue.
UYenoBeuecTBO M3IPEBIIEC YKpaIIaeT CBOE KIIIUILE, MPEAMETHl 00MXO0Ja, MOCYLY, ONSKAY Pa3THIHBIMU
HEe3aTEHJINBBIMUA y30paMH, COCTOALIMMH W3 TOYEK, BOJNHHCTHIX JIMHUA H TPSIMBIX, O00pa3yromx
OpPHAMEHTAJILHBIA Y30p, UTO SBIISIETCS HE UCCSIKAEMBIM O0BEKTOM U3YUYEeHUS 110 HACTOSIIEE BPEMSI.

Uepes rpademMy 4enoBeK BIEPBBIE BHIPAKAET CBOE BOCIPHATHE OKPYXKAIOIIEr0 MUPA, MOACITHUPYSI
ero B CHMBONHMYECKHX (Qopmax, ocBamBas M mpucBanBas. OpHAMEHT JIEMOHCTPUPOBAN CIOHTAHHOE
OTHOIIICHHE YeJIOBEKa M B TO JK€ BpeMs CofiepKaTenbHbie GOopMbI cO3HaHUs. [ paduka mokaszana 3aBHIHYIO
CTaOWILHOCTD CTWJISI HA MPOTSHKEHUH THICSUYeNeTnid. Apuaib [0MaH cUMTaer, 4To OpHAMEHT BBICTyIaeT
Kak 3apaHee HalWCaHHBIA Cmoco0 (UKcAlMM TMOHATHH W HJed, 4TO OH (OPMHUPYET CHMBOIHYECKOE
MPOCTPAHCTBO KYJIBTYPHI

KiwoueBble ciioBa: OpHaMEHTHI, THIBI OpHAMEHTA, XYJIOKHUKHA COBPEMEHHOTO WCKYCCTBA,
nepeaBaeMbie UJIeH, Pa3InIHbIe IIPUEMbI CTHIIS.



